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Paper title:  
Developing a framework for the study of Performing Arts programs for other-
than-artistic purposes in conflict settings 
 
By Oscar Odena (presenting), Andrea Rodríguez-Sánchez (presenting), Gloria Zapata-Restrepo, Alberto 
Cabedo-Mas, Sergio Figueiredo, Patricia A. González-Moreno, María Elisa Pinto and Oscar Valiente. 
 
Presented at the 4th Research Symposium on the Social Impact of Making Music (4th SIMM-posium, the 
program can be found here http://www.simm-platform.eu/) 
Universidad Distrital Francisco José de Caldas, Bogotá, Colombia, 26-27 July 2019 
 
Friday 26th July 2019, Panel: Peacebuilding and post-conflict, 1:30PM-2:10PM 
 
 
The above co-authors are members of the new network The Arts of Inclusion (TAI), which focusses on 
the role of the Performing Arts for peace education in conflict and is supported by the UK Arts and 
Humanities Research Council and the Royal Society of Edinburgh 2019-2021 (Odena, PI). The first five 
coauthors attended the 4th SIMM-posium as preparation for the 1st TAI Workshop, hosted by Zapata-
Restrepo (Co-I) at Fundación Universitaria Juan N. Corpas, Bogotá, Colombia, 28-29 July 2019. 
 
 
Paper summary:  
This paper discusses the process of developing a new framework combining ideas from Community 
Music, Social Psychology and Peace Studies, aimed at providing a tool for researchers wishing to 
systematically examine Performing Arts programs for other-than-artistic purposes in conflict settings. The 
framework could also be a tool for organizers and practitioners wishing to reflect on their work and to 
position it within the wider conflict recovery context. The process of framework development is ongoing, 
and is part of the activities of a new network including members from Colombia, Mexico, Brazil, Spain 
and the UK, supported by the UK Arts and Humanities Research Council and the Royal Society of 
Edinburgh (2019-2021). The network’s activities comprise scholarly collaborations and three workshops 
to be held in Bogotá, Chihuahua and Glasgow. In this paper we will first outline the network’s guiding 
Research Questions and initial membership. The second part of the paper will be focussed on a doctoral 
study recently completed by one of its members (Rodríguez-Sánchez, 2019). In the closing remarks we 
will outline the planned activities of the network: in the coming months we will first examine a typology 
of four broad fields of intention proposed by community musician Howell (2018), including Music 
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Education, Cultural Regeneration, Social Development, and Healing, Health and Well-being. These will 
be combined with the three consecutive stages of initial, established and extended contact between groups 
and their facilitating conditions, as outlined by social psychologist Pettigrew and used in the study of 
cross-community activities in Northern Ireland (Odena, 2018). Finally, the concept of a culture of peace 
aimed at developing universal values of cooperation, empathy and solidarity and how this may be 
achieved through formative experiences, including creative activities, will be examined. We plan to 
discuss the role inclusive pedagogies may have in the implementation of such experiences to promote 
team working, trust, communication and the acknowledgement of the other (Cabedo-Mas, 2015). Once the 
framework has been developed we will consider its illuminating potential within the intercultural, political 
and socioeconomic complexity of conflict settings. 
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